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The Empty Chair: 
October’s talk by Angela 
Findlay examined the humble 
chair as a conduit for        
profound ideas, as depicted 
by artists from Van Gogh to 
Ai Weiwei.  Angela is an   
artist, accredited lecturer, 
writer, consultant and teacher with a passion for instigating    
behavioural and emotional change through the medium of art. 
Chairs are used by us all.  Many artists, including Angela herself, 
have depicted empty chairs.  Van Gogh’s paintings emphasise 
the differences between him and Gauguin: his own chair being 
modest with a rush seat, pipe and tobacco, reflecting his affinity with rustic company, his thoughtfulness and love of the earth; 
Gauguin’s more sophisticated, lavish and ornate displaying his ambition and self assurance.  Egon Schiele created several      
images of an empty chair expressing its truth and being.  Rene Magritte’s deadpan, realist style of surrealism gave new meanings 
to familiar objects, such as chairs, and required a reaction from the viewer. His The Legend of the Centuries, a large stone chair 
and a small wooden chair, was named after Victor Hugo’s epic poem charting evolution and the history of humans. Joseph Beuys 
extended the definition of art using unattractive materials like fat, felt, honey, wax and blood.  His Fett Stuhl (Fat Chair) created in 
post-war Germany indicated the irrationality of war with the clear lines of the chair smeared with fat. Andy Warhol’s fascination 
with death led him to create numerous modernistic images of the electric chair, always without a human presence. In conceptual-
ism new forms of art were accepted. Joseph Kosuth’s One and Three Chairs presented the chair in three forms: as a solid object, 
a photograph and in a written dictionary definition.  All three represent the chair, thus challenging the idea of a chair. Bruce      
Nauman used suspended chairs to illustrate extremities of human behaviour, particularly regarding totalitarian regimes. Mona  
Hatoum’s Jardin Pubic indicated public and private ideas about femininity, reflecting her concern about domestic environments in 
which women could become trapped.  Her Untitled wheelchair had dangerous replacement pieces as a metaphor for a relationship 
that hurts and abuses both people and Remains of the Day turned familiar furniture into dysfunctional pieces: home changed to an 
unsafe place.  Following Columbia’s troubled years, Doris Salcedo’s Untitled chair encased in concrete and steel gave form to loss 
and grief; her Novembre 6 y 7 installation commemorated a siege in Bogota with each chair lowered down the façade of the    
Palace of Justice creating a memory of a life lost, and 1550 Chairs Stacked Between Two City Buildings paid homage to those 
killed in a guerrilla coup.  Empty chairs have been used all over the world in memoriam:  Oklahoma Field of Chairs 2000; The 
Ghetto Heroes Square, Krakow 2005; Sarajevo Red Line 2012; 185 White Chairs 2011 Christchurch; The Empty Chair Project, 
Juneau.  Artists including Tracy Emin, Anselm Kiefer, Jannis Kounellis, Chiharu Shiota and many more 
have been inspired by chairs. Angela concluded her intriguing talk describing works by Ai Weiwei.        
Challenging Chinese traditions as well as the present restrictive regime, empty chairs became a recurrent 
theme for Ai Weiwei. His Marble Chair series contradicts the traditional concept of a wooden chair using 
marble carved from one piece to convey modernity and continuity. Stools, Fairytale 2007, his bang        
installation in Venice 2013, and Grapes are all constructed from antique chairs or stools juxtaposed to   
create stability and control as a metaphor for a single person in a rapidly changing world.  Our view of  
empty chairs may be changed forever! 

Next Meeting: Tuesday 5th November                                                                                           
Salvador Dali 20th Century 

Renaissance Artist           
Julia Musgrave               
Dali, painter, writer, poet, engraver, 
sculptor, architect, photographer, theatre 
and jewellery designer.  An omnivorous 
reader as interested in science as he was 
in art.  His work reflects the Renaissance 
artists he admired.  The talk explores Dali, 
designer and science enthusiast -  a 
Renaissance artist in the 20th century. 

SPECIAL INTEREST DAY       

WEDNESDAY 12th FEBRUARY 2020        

From Downton to Gatsby: Recreating 

opulence and glitter 1890-1920            

Andrew Prince 

Showcasing jewellery that he has made for 

various period productions, Andrew Prince 

will give two talks followed by an opportunity 

to view and handle the jewellery.  Cost £18 

for the day.  Please bring your own lunch.  

Coffee, tea and   biscuits will be supplied.  

This is likely to be a popular event, therefore early booking (with 

payment please) is advised to ensure the appropriate size room 

is booked for the numbers attending. 

The Society’s Support for Young Arts 
continues with a donation to West Suffolk College to support 

the enrichment programme, which is part of their arts course.  

Some students may have difficulty raising the necessary £150 

to participate fully in this programme.  The donation will enable 

all students on the arts course to benefit from visits and digital-

ised information pertaining to the course.  September’s fund-

raising talk raised £612, which, together with a very generous 

donation of £2,000 from the Duke and Duchess of Grafton, will 

soon be presented to the College. 

The Society has also supported two musical recitals in           

St  Edmundsbury Cathedral, one of which will 

be given by KING EDWARD VI SCHOOL   

on FRIDAY 11th OCTOBER from 1.10 pm. 

LUNCHTIME RECITAL  of approx. 45 mins 

Entrance free.  All welcome.  

EAST ANGLIA AREA CHURCH     

RECORDERS’ STUDY DAY             

BOOKS 

Wednesday 16th October 2019 

Caroline Bendix will talk about the  

anatomy of a book and its evolution 

from parchment to paperback. 

Contact Sue Medcalf 01449 736688         

sue.medcalf@hotmail.com  


